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Program 


Sonata Undecima a 5 Johann Rosenmuller (1619-1684) 

(from Sonate a 2, 3, 4 e 5 Stromenti, 1682) 

BWV 165 “O heil'ges Geist - und Wasserbad” J.S. Bach (1685-1750) 

i. Aria: O heil’ges Geist - und Wasserbad 

ii. Recitative: Die sundige Geburt, verdammter Adamserben 

iii. Aria: Jesu, der aus groBer Liebe 

iv. Recitative: Ich habe ja, mein Seelenbrautigam 

v. Aria: Jesu, meines Todes Tod 

vi. Chorale: Sein Wort, sein Tauf, sein Nachtmahl 

BWV 4 “Christ lag in To § 5 Stromenti J.S. Bach 

i. Sinfonia 

ii. Chorus: Christ lag in Todes Banden 

iii. Duetto: Den Tod niemandzwingen kunnt 

iv. Aria: Jesus Christ us, Gottes Sohn 

v. Chorus: Es war ein wunderlicher Krieg 

vi. Aria: Hier ist das rechte Osterlamm 

vii. Duetto Aria: So feiern wir das hohe Fest 

viii. Chorale: Wir essen und leben wohl 

Artists 

CHOIR/SOLOISTS 

Lindsay McIntyre, Julia Morson, Sinead White, soprano 
Victoria Marshall, Ryan McDonald, Daniel Taylor, alto 
Charles Daniels, Arieh Sacke, Nick Veltmeyer, tenor 
Adam Kuiack, Matthew Li, Daniel Lichti, bass 

ORCHESTRA 

Kathleen Kajioka, violin I 
Kailey Richards, violin II 
Matt Antal, viola I 

Elizabeth Loewen Andrews, viola II 
Margaret Jordan-Gay, cello 
Nadina Mackie Jackson, bassoon 
Matthew Larkin, organ 




Biographies 


THEATRE OF EARLY MUSIC 

Founded by Artistic Director and 
Conductor Daniel Taylor, the Theatre 
of Early Music (TEM) are sought- 
after interpreters of magnificent yet 
neglected choral repertoire from 
four centuries. Their appearances 
include stunning a cappella 
programs, with practices and 
aesthetics of former ages informing 
thought-provoking, passionate, and 
committed reconstructions of music 
for historical events and major works 
from the oratorio tradition. Through 
their concert performances and 
recordings, the TEM offers a purity 
and clarity in their sound which has 
resulted in invitations from an ever- 
widening circle of the world’s leading 
stages, appearing in approximately 
30 concerts each year. With Daniel 
Taylor, the TEM are building an 
exciting discography in partnership 
with Sony Classical Masterworks, to 
date recording three discs. The core 
of the TEM consists of an ensemble 
based in Canada, primarily made up 
of young Canadian soloists. 

UNIVERSITY OF TORONTO 
SCHOLA CANTORUM 

The University of Toronto Schola 
Cantorum aims to present the 
brilliant early choral and instrumental 
repertoire from across the centuries 
to a new audience. The group’s 
interpretations strive to recreate the 
original performances of music in 
the belief that historical performance 
ideals and knowledge of the old 
world are essential for creating 
music anew. The Schola Cantorum 
includes students from all levels of 
study and representing many voice 
studios at the Faculty. Canada has 


many university choral ensembles; 
however the Schola Cantorum is 
the only large-scale group using 
period instruments and historically 
informed performance practices. In 
2012, the Schola Cantorum made 
its inaugural performance with the 
famed Tallis Scholars. The ensemble 
has also performed and toured 
central Canada, recorded early 
German works, appeared in concert 
touring with the Gabrieli Consort, 
and recently made their debut at the 
Stratford Summer Music Festival. 

KATHLEEN KAJIOKA 

Praised for her “fire and chamber 
music smarts’’ (Globe and Mail), 
Canadian violinist and violist Kathleen 
Kajioka maintains a varied career, 
moving easily between musical 
worlds ranging from early to modern, 
from pop to Middle Eastern. She is a 
member of the bi-continental baroque 
chamber group Ensemble Masques, 
with whom she has performed 
throughout Canada, the US and 
Europe, including appearances 
at New York’s Frick Collection, 
Amsterdam’s Muziekgebouw and 
London’s Wigmore Hall. They have 
recorded several award-winning discs 
for the AMTA, Alpha and Zig-Zag 
Territoires labels. 

Since returning to her home town 
after studies at the Eastman School 
of Music in Rochester, NY, Kathleen 
has been a fixture in Toronto’s 
Early Music scene, touring and 
performing with Tafelmusik, Aradia, 
and Toronto Masque Theatre, and in 
Montreal as principal viola of Arion 
Baroque, among others. In Europe, 
she has performed with Capriccio 


Stravagante, violinist Sophie Gent 
and harpsichordist Benjamin Allard. 
She enjoys revisiting her maternal 
roots in Iceland, where she has 
served as concertmaster of the 
Reykjavik Chamber Orchestra 
and guest director of the Skalholt 
Bach Consort. Kathleen teaches 
Historical Performance at the Royal 
Conservatory of Music’s Glenn Gould 
School, and brings all her musical 
experiences to bear in her role as 
broadcaster and co-music director at 
the New Classical FM in Toronto, and 
as host of The Concert Series, airing 
across Canada on Vision TV. 

DANIEL LICHTI 

Since his operatic debut at the 
1974 Stratford Festival, Daniel Lichti 
has established himself as one of 
Canada’s finest bass-baritones, 
performing with many of North 
America’s finest orchestras (both 
modern and Baroque) and with most 
of its choral organizations. He has 
achieved renown at major Bach 
and summer festivals, performed 
oratorio and opera internationally, 
gained acclaim as a recitalist and 
recording artist, and taken the stage 
with many of Canada’s leading opera 
companies. Now, after over 40 years 
of singing for audiences around the 
world, ongoing critical commentary 
indicates that his artistry continues 
to inspire admiration for the beauty, 
warmth and richness of his voice, and 
respect for the dignity and sincerity of 
his interpretations. 

Recently retired after 19 years of 
teaching and Coordinating Voice for 
the Faculty of Music at Wilfrid Laurier 
University, Associate Professor 
Emeritus Lichti continues to teach at 
the annual Academie de Fourviere in 
Lyon, France, and maintains a small 


private studio in Toronto. 

Along with tonight’s concert, this 
season’s highlights include a repeat 
performance of Zachary Wadsworth’s 
The Temple (which he premiered) 
along with Bach’s Magnificat with 
Spiritus Ensemble in Kitchener, the 
bass arias in Bach’s St. Matthew 
Passion with the Grand Philharmonic 
Choir and Kitchener-Waterloo 
Symphony under Mark Vuorinen, 
the world premiere of Ruth Fazal’s 
Jerusalem with the North Bay 
Symphony Orchestra and the role of 
Bartolo in concert performances of 
Mozart’s Le Nozze di Figaro with the 
National Arts Centre Orchestra under 
Alexander Shelley. 

DANIEL TAYLOR 

Conductor/countertenor Daniel 
Taylor is a Sony Classical artist, 
sought after for his performances 
on the opera and concert stage, 
on CD/DVD and in film. Appearing 
on more than 120 recordings, his 
projects have been recognized by 
a Grammy Award as well as with 
the Juno, OPUS, and ADISQ prizes. 
Daniel has appeared with a number 
of opera companies including: 
Glyndebourne, Rome Opera, Welsh 
National, Canadian Opera, Opera 
North, in Munich, and at the New 
York Metropolitan Opera. He has 
joined leading orchestras including 
the San Francisco, Los Angeles, St. 
Louis, London, Lisbon, Cleveland, the 
New York Philharmonic, Gothenburg, 
and Scottish National. Daniel has 
performed for Canadian Prime 
Ministers, the Queen of England, the 
King and Queen of Sweden, and the 
King and Queen of Spain. He recently 
sang at the investiture ceremony of 
the Governor General of Canada, 

Her Excellency The Right Honourable 


Julie Payette, at the Senate’s Red 
Chamber for an estimated audience 
of five million. 

Daniel’s devotion to sacred music 
has been recognized by the award 
of the Queen’s Jubilee Medal. Daniel 
has appeared with the Dalai Lama, 
Salman Rushdie, Ryuiichi Sakamoto, 
Dame Emma Kirkby, Jonathan Miller, 
Cecilia Bartoli, Joyce Didonato, and 
Gerald Finley, as well as actors Ralph 
Fiennes, Jeremy Irons, Malcolm 
McDowell and Chris Noth. Daniel 
Taylor was recently named Head 
Vocal Consultant and Chorus Master 
at the Opera Atelier, and is praised 
for his clarity in instruction and deep 
dedication to his students. 

LINDSAY MCINTYRE 

Hailed as “a standout,” soprano, 
Lindsay McIntyre has quickly 
established herself as a sought-after 
soloist and chorister within the city 
of Toronto. As a soloist, Lindsay 
has been featured with the Elora 
Singers, Toronto Mendelssohn Choir, 
MYOpera, and Abridged Opera 
Windsor. As a chorister, Lindsay is 
a member of the Elora Singers and 
the professional core of the Toronto 
Mendelssohn Choir, and has sung 
with Opera Atelier and the Theater 
of Early Music. While perusing her 
studies at the University of British 
Columbia, Lindsay appeared as a 
soloist with UBC Opera, the UBC 
Symphony Orchestra, the Vancouver 
Bach Choir, the University Singers, 
and the Vancouver Symphony 
Orchestra. This season, Lindsay is 
delighted to be the soprano soloist 
in the Canadian premiere of Craig 
Hella Johnson’s Considering Matthew 
Shepard with the Grand Philharmonic 
Chamber Singers and University of 
Waterloo Chamber Choir, and will 


appear in chorus with Opera Atelier. 
Lindsay is currently pursuing a Doctor 
of Musical Arts degree in Historical 
Performance at the University of 
Toronto under countertenor Daniel 
Taylor, where her research focuses 
on negative self-talk in undergraduate 
voice majors. 

JULIA MORSON 

Canadian soprano Julia Morson 
has been praised for her versatility 
of sound and style working in all 
genres of music from opera, oratorio, 
and early music to musical theatre, 
new music and jazz. She enjoys the 
collaborative nature of music and 
spends much of her time working on 
projects that bring together artists 
from a variety of musical and cultural 
genres. 

Working with an eclectic mix of 
ensembles ranging from early music 
specialists to classical/psychedelic 
fusion bands, Julia has appeared 
across Europe and North America, 
including performances in London, 
Liverpool, Dublin, Paris, Milan, Siena, 
New York City, and Toronto. 

Julia frequently appears as a concert 
soloist and recitalist and has worked 
with organizations such as the 
Toronto Mendelssohn Choir, the 
Theatre of Early Music, The Elora 
Singers, Soundstreams, The Cellar 
Singers, Opera Atelier, Jewish Music 
Week Toronto, The Elora Festival, 
Cantatas in the Cathedral, and the 
University of Guelph Choirs and 
Guelph Chamber Players. 

Recent solo engagements have 
included Handel’s Solomon, Messiah, 
Gloria, Saul and Psalm 112; Bach’s 
Mass in B minor, St. John Passion, 
and many cantatas, including The 


Wedding Cantata ; Pergolesi's 
Magnificat, and Stabat Mater, 
Vivaldi's Gloria', Mozart’s Vespers, 

C Major Mass, and Magic Flute, 
Britten's Ceremony of Carols, and 
Rejoice in the Lamb ; Purcell’s Fairy 
Queen, and Dido and Aeneas: Part’s 
Passio: Haydn’s Masses; Faure’s 
Requiem ; and Mahler’s Symphonies 
No. 2 and 4. 

Julia’s operatic and musical theatre 
highlights include West Side Story, 
The Phantom of the Opera, Flair, 
Cabaret, Candide, Don Giovanni, The 
Magic Flute, Dido & Aeneas, and The 
Fantastics. 

Julia Morson appears on a variety 
of recordings with many Juno and 
Grammy nominated ensembles, 
including Andrew Davis’ most 
recent Messiah: Berlioz Symphonie 
Fantastique: The Vale of Tears: and 
Apocalypsis, as well as a soloist 
on Revelation, And so it goes and 
Mahler’s Symphony #2. Julia also 
appears on several pop, rock and 
jazz albums providing backup vocals 
and other studio work. 

SINEAD WHITE 

Irish-American soprano Sinead White 
has maintained an active performing 
and teaching schedule based out 
of Vancouver, BC. Recently, she 
performed Pergolesi’s Stabat Mater 
under the direction of Chloe Meyers 
as part of Early Music Vancouver’s 
Bach Festival. She was the soprano 
soloist in Bach’s Christmas Oratorio 
in Kelowna, BC, with the Okanagan 
Festival Singers alongside members 
of the Okanagan Symphony as well 
as a soprano soloist in Bach’s Mass 
in B Minor at St. Andrew’s-Wesley 
United in Vancouver. 


Sinead has received further training 
as an Art of Song fellow at the 
Toronto Summer Music Festival as 
well as through the Advanced Voice/ 
Oratorio Program at the Victoria 
Conservatory of Music. She has also 
been studying baroque repertoire 
with soprano Nancy Argenta thanks 
to a generous scholarship from Early 
Music Vancouver this past year. 
Sinead was a fellow at the Sibelius 
Academy’s Creative Dialogues 
Program in Santa Fe, NM, where she 
worked on contemporary repertoire 
with Canadian soprano/conductor 
Barbara Hannigan and was also a 
participant in the Canadian Vocal Arts 
Academy in Montreal. 

Aside from her work as a performer, 
Sinead White thoroughly enjoyed 
her work teaching at the Delta 
Community Music School where she 
maintained a full studio for the past 
three years. She completed her BMus 
and MMus in Voice/Opera at McGill 
University and has recently moved 
to Toronto where she is working 
towards the Advanced Certificate in 
Historical Performance at U of T. 

VICTORIA MARSHALL 

Hailed for her “warmly burnished 
vocals and dramatic intensity” 

(Opera Canada), mezzo-soprano 
Victoria Marshall’s star is rising as an 
interpreter of art-song, opera, and 
oratorio. She made her professional 
debuts singing Handel’s Messiah with 
the Winnipeg Symphony Orchestra 
under the baton of Case Scaglione, 
with the Regina Symphony Orchestra 
under Hart Godden, and with the 
National Academy Orchestra under 
Boris Brott. Victoria also created the 
role of Vashti in the world premiere 
of the science-fiction opera The 
Machine Stops, based on E.M. 


Forster’s short story. 

Victoria is looking forward to 
reprising the titular role in Muse 9’s 
production of Argento’s Pulitzer 
Prize-winning song cycle From 
The Diary of Virginia Woolf. Recent 
highlights include Samantha Melrose 
in BOUND, A Handel Mash-up with 
Against the Grain Theatre, and 
Idamante in Idomeneo with Manitoba 
Underground Opera. Other operatic 
roles include Olga ( Eugene Onegin), 
Bianca ( The Rape of Lucretia), Mme 
de la Haltiere ( Cendrillon ), and La 
Maestra Delle Novizie (Suor Angelica). 

Equally at home in early music as 
on the operatic stage, Victoria has 
appeared as a soloist performing 
such Baroque masterpieces as 
Bach’s B Minor Mass, St. Matthew 
Passion, and St. John Passion, 
Haydn’s Lord Nelson Mass, 

Zelenka’s Te Deum, Monteverdi’s 
Vespers of 1610, and Vivaldi’s Gloria. 
She has frequently performed with 
the Tafelmusik Chamber Choir, the 
Theatre of Early Music, and the 
Toronto Chamber Choir in Ontario, 
and Canzona and Camerata Nova in 
Manitoba. Victoria Marshall studies 
with Wendy Nielsen in Toronto, and 
formerly with Mel Braun at the U of M 
Desautels Faculty of Music. 

CHARLES DANIELS 

The tenor Charles Daniels is best 
known as an interpreter of Baroque 
music, but his narrative gifts have 
been praised for music as diverse as 
Machaut Virelais from the 1360s and 
Graham Treacher’s Divine Madness 
(2016). He was born in Salisbury and 
studied at King’s College Cambridge 
and under Edward Brooks at the 
Royal College of Music. 


His extensive discography includes 
Bach’s Matthaus-Passion with the 
Bach-Stiftung, Monteverdi L’Orfeo 
with Andrew Parrott, Handel’s 
Messiah and Schutz’ Christmas 
Story with the Gabrieli Consort, 
Wojciech Kilar’s Missa Pro Pace with 
the Warsaw Philharmonic, much 
Purcell and Bach, and more intimate 
discs such as Senfl Tenorlied with 
Fretwork, Heracleitus with the Bridge 
Quartet, Lambert airs with Fred 
Jacobs. 

Charles is a very busy concert artist, 
recent appearances including Lawes 
songs with Les Voix Humaines in 
Utrecht, the semi-staged St. Matthew 
Passion in the York Early Music 
Festival, Handel Chandos Anthems 
in the Canons Estate church for 
which they were composed, intimate 
domestic music of Bach for the 
Nederlandse Bach Vereniging, and 
hitherto unheard sacred Vivaldi in 
Venice with La Serenissima. Unusual 
projects latterly have included the 
Academy of Ancient Music’s radical 
look at Purcell King Arthur and a sung 
version of The Art of Fugue in the 
Netherlands. 

He is delighted to collaborate 
frequently with Canadian musicians 
and the coming year sees projects 
with Daniel Taylor in Toronto, St. 
Matthew Passion in Halifax, NS, and 
a tour of an ornithologically themed 
program with Les Voix Humaines. 
Charles’ completion of Purcell’s 
Ode Arise my Muse was performed 
in Montreal in 2009 and his 
reconstructions of Gesualdo’s Sacrae 
Cantiones a 6 have been performed 
in Amsterdam’s Muziekgebouw. He 
is married with two daughters and an 
avid cyclist. 
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